Permanent Painting

den, for in the bleaching of linseed oil the color is not
extracted, it is simply changed from a greenish color
to a barely visible yellow. *
The point which the author wishes to bring out is
that the painter is far better off, if he is going to use
linseed oil for the reduction of his pigments, to use
only raw linseed oil unbleached, but well settled. If
the yellowish green, or the decidedly yellow raw lin-
seed oil is used, the painter has the advantage in that
the resulting mixture with white or light pigments
will never grow much darker, and the highest tones
that are produced are tones which the subsequent
painting will show. On the other hand, if the bleached
and almost colorless linseed oil is used, it cannot bleach
any further, and if the painting is put away in a dark
place, it is bound to grow darker on account of the
generation of the original coloring matter in the oil.
In other words, the coloring matter contained in
bleached oil reverts with many pigments like flake
white and zinc white to its original greenish state.
Painters will do well to bear this in mind when paint-
ing portraits. The use of bleached de-colorized lin-
seed, poppy, or walnut oils is to be deprecated under
all circumstances.
Linseed oil dries much better in the sunlight than
it does in the dark.
The  recommendation which one  reads quite  fre-
* For a more scientific treatment of this subject, the reader is re-
ferred to page 32, on the "Photo-Chemical Deterioration of oil paint-
ings."